Creature Discomforts
a gcograpl’rg O‘F symbols
(Site2)

a collaborative Projcct

createc] as Part o{: tl'le
Derouin Foundation’s 2005

Symposium international d’art in situ
Amén’quc Baroquc » Barroca América
in Val David, Québec
July 16 - SePtember 5

www.fondationderouin.com

Bonnie Baxter: multimedia visual artist
Michel f)eauc[rg: sculptor
Michael Oesterle: composer

Christine Unger: writer, visual artist




Creature DiscomForts a gcogmphy of sgmbols

Four artists, we stand on a steep incline of land with
three great rocks {:orming a dramatic h‘init’g. Al-
though it is already richly inhabited with flora and
fauna, we are cha|E;ng °d to express ourselves with
minimal disturbance to their survival. From our first
steps on the site our instincts to ameliorate discom-
Fort and cstablislﬁ domain make thc extent o‘|: our
chaucngc manifest. We are battling imPu|5c:5 which
were dccpb embedded in our social system bﬂ a~
roque Europe’s reformation ideals and Pruto-
scientific zeal for codification — to name a thing is to
krnow a fhing 15 fo own a fhing. Now, as we res ape
the |anA, we strive for Em]cx:rmanc:ncc with a gc:ntlc:

and. We scncI suﬁ“o‘@tcs, 53ml)0|s tha{' will not l)c:
Pcﬁ'.urbcd bﬂ mosquil’.ocs or black flies: 4 heads
(us), three markers for the human spirit (horse
(mind), boar (bodg), l:x_)[c |ac|5 (5|:>in'+.) , P_gramids
(asPiration), bowls (containment), and one chi-chi
doggc guidc to watch over the site while intermittent
sounds and voices I«:cp the “other” Prcscnt in our
minds. And thougf’r we define our artificial geogra-
Phﬂ with spar‘]cii ng, bags of blue water, contained re-
minders of |ong forgotten ocean crossings, the
changing iigi'rt bcncat%‘ljthc |c'aF5 canop randumly
shifts their Pcrcciw:d boundaries, rcmincﬁn us that
time, observed or not, mediates all sym ols, all
mcanings_
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